























publisher would advise! But even this prose introduction
contains the memorable line:

There is not a fiercer hell than the failure
in a great object.

Well, Keats had set himself up for abuse by the critics, and
it came immediately, from classically educated reviewers
who regarded the poetry of the English Augustan age as
the epitome of good work. The two most notorious
reviews were by John Wilson Croker in the Quarterly
Review in April of 1818, immediately after Endymion was
published, followed by a second review in August of the
same year by John

Gibson Lockhart in

Blackwood's

Edinburgh

Magazine. Lockhart

was Sir Walter

Scott’s son-in-law,

and, presumably, the

most acceptable

“modern” poetry for

Lockhart at the time

were the immensely

popular ballads of his

famous father-in-law.

Both reviewers were

classically educated,

and thought that it was almost a joke, and certainly an
imposition on the literary establishment, that someone like
Keats, a druggist’s assistant, would attempt a poem on a
classical theme. Croker blasted the style and freely
admitted he could not even complete a reading of the first
of the four sections of the poem — he actually challenged
any of his readers to finish reading the entire thing, and to
find some sense in the whole — in which case, he
sarcastically begged any such individual to explain the
thing to him. Lockhart’s review was more ad hominem.
He predicted (incorrectly) that no publisher in the future
would venture even “fifty quid” on publishing another book
of Keats’ poems. One of the concluding insults was

“It is a better and wiser thing to be a starved apothecary
than a starved poet; so back to the shop, Mr. John, back to
‘plasters, pills, and ointment boxes.” ”

To focus on book hunting: Despite my inclinations, until this
year, I had no Keats in first editions. The earliest edition I
had was an 1836 reprinting of the Poetical Works of
Coleridge, Shelley, and Keats, a book first published by
Galignani in Paris in 1829. Galignani specialized in
publishing English books on the continent; this first

(pirated) printing was surprisingly well-edited, and was
widely reprinted. It was the first introduction to the
Romantic poets for much of Europe and America.

My stereotyped copy was printed in Philadelphia in 1836,
but it is not even the first American printing, which
appeared in that city in 1831. I see in my acquisitions
catalog that I bought my book from Tom Mahoney, my
favorite antiquarian book dealer in Buffalo, New York, for
$7.50in 1975. In its contemporary plain calf binding, this
contented me for almost 35 years, and I didn’t have to be
Lord Rosebery. I pride myself that currently it might be
worth almost twice the money I paid.

My only other near-contemporary piece of Keats’ material
also came from an upstate New York bookstore. This was
Vol. 19 of the Quarterly Review, which contains the
infamous Croker review of Endymion mentioned above.
The image at the left shows the badly foxed title page of
this volume. It is a reprint of the London edition of the
Quarterly, and was printed in New York a year later. It is
interesting to reflect that American readers could see this
review without, in all probability, having had much chance
of perusing the book. Certainly, Croker’s barbs would
hardly encourage any American to mail a rush order to his
London bookseller.

But we grow old, and more acquisitive. More and more
these days, I “let my fingers do the walking” and use
www.Bookfinder.com and other computer search engines
to browse the offerings of books of interest — even books
that I know will probably be beyond my reach. A harmless
amusement, really — much like window-shopping — but it
puts you in the way of temptation.

So I looked at Keats’ firsts. Now of his three books, the
Poems is the current great impossible — when I first was
looking, there were no offerings of this one at all.
Endymion and the last book, Lamia, Isabella, The Eve of
St. Agnes and Other Poems are more obtainable — there
were a few entries for each of these two, world-wide.
The copies listed were in binding, of course — a copy of
any of them in original boards would reach stratospheric
heights, these days. Anyhow, scanning the search engines,
I saw all the copies seemed to be in more or less fine
morocco bindings, as befits the greatest of Romantic
poets.

After many months of playing my computer game of
scanning the search engines for various desired but
scarcely attainable titles, including Keats listings, a listing
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for Endymion at www.abebooks.com caught my attention.
There were two exceptional features: The price was at the
very bottom end of the range, quite low for this book, and the
binding was stated to be “fine morocco, by Zachnsdorf.”

In fine bindings, particularly those of the late Nineteenth and
Twentieth centuries, Zaehnsdorf is a name to reckon with.
The firm was founded in London in 1842 by Joseph
Zaehnsdorf, an Austro-Hungarian immigrant bookbinder, and
continued into the twentieth century under the management
of Joseph’s son. The firm, through various mergers and
changes of ownership has continued into our own times, but
the glory days were prior to World War II, during the great
days of American and English book collecting. Then, bindings
by Zaehnsdorf were grace notes in the libraries of many a
well-to-do book collector.

Together with the Riviere
and Sangorski and Sutcliff
binderies, these firms were
the mainstay for the
libraries of the great, the
good, and, especially, the
rich. It is not possible to
collect nineteenth century
English literature, as I do,
without encountering many
books in bindings of these
companies — and,
fortunately, they are at
lower prices than copies in
“original cloth” or in
“original boards.” Actually, most copies of Keats’ firsts I
have seen offered are in bindings by one or another of these
three firms.

ENDY MION:

Fig. 1

While such bindings are quite beautiful, it should be said that
they are not great artistic advances. They are mostly
derivative, and essentially represent the good taste of their
times — although Zaehnsdorf and the others did produce
some spectacular “exhibition bindings” which are proudly
displayed in binding collections as such. But my Keats listing
was presumably a more run-of-the-mill Zaehnsdorf
production.

All in all, I was curious — although the vendor, listed as a
dealer on ABE books, was totally unknown to me — there
was an address in a Southeastern state. He offered to send
complete scans of the book and binding — and I thought I
might go this far, just to inquire, you know. The scans were
requested, and duly arrived. The book is in a case, with a
chemise, as is not uncommon for such things. Figs. / and 2
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on this page show the title page and the upper cover.
The binding is dark blue crushed levant morocco, with
the gilt badges as shown. The name of the binder is
imprinted in minute gilt letters on the leather dentelles of
the front
pastedown.

The scans
revealed nothing
that would
discourage the
fastidious. The
vendor also
provided a
detailed
description and
collation of the
book, which
appeared
complete and
quite know-
ledgeable. At
this point, [ was
salivating on all glands, but the price was still high for
me and, with some agonizing, I thanked the dealer with
my regrets. He immediately emailed back with an offer
of 20 percent off his previous price.

Fig. 2

Then, the usual battle with my more prudent self
ensued. I am sure many of my readers know how this
goes — elaborate rationalizations play a major role, and I
yield to no one in my ability to create em. For example,
the price was now ‘only’ about that of two Dickens’
firsts in original condition — and, says my spendthrift
side, I have done that before. But, says prudent side,
that was when you were working full time, and prior to
the present crash. You may need the dough — and if
ever there was a not-readily-convertible investment, it is
in a poetry book.

Well, spendthrift side won, or I wouldn’t be writing this.
Particularly since the dealer was unknown to me, I used
Paypal when buying — it is well worthwhile, ensuring
both payments to the dealer and goods as advertised
being sent to the buyer. When the book arrived, it was
definitely as described. And, OK, I have had the
“exquisite joy of buying a book I can’t really afford.”
And, in many other ways, it is a delight. The opening
lines of “Endymion” says it all:

A thing of beauty is a joy forever;
Its loveliness increases; it will never
Pass into nothingness ...
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Sept 6 - ALDUS PROGRAM

Robert Slotta on Mark Twain (see story in this
issue)

Sept 3 -23

CLOSING SALE: Frogtown Books, Inc.
2131 N. Reynolds Road
Toledo, OH 43615

10 am to 6 pm daily

419-531-8101

Sept7 - 11

AAUW Lima, Book Sale

155 E. Northern Avenue

Lima, OH 419-235-1470

Preview: Tuesday, 5:00 to 8:30 P.M., $5.00 Preview only
Wednesday to Friday: 10:00 AM to 9:00 PM

Saturday: 10:00 AM to 2:00 PM

Sept 12

Columbus Paper, Postcard & Book Show
Rhodes Center @ Ohio State Fairgrounds

9 a.m. -4 p.m., $6 admission

Sept 12

Kerrytown BookFest

212 N. 4th Avenue

Ann Arbor, Ml 734-669-0451

11 am-5pm

More than 100 vendors and 30 Used and New Book

Dealers. More than 30 award winning authors will be signing

books and making presentations including three National
Book Award nominees

Sept 24 - 26

Autumn Artiscape Weekend

at European Papers Ltd.

539 E. Town Street (carriage house)
Columbus, OH 614-316-3948

For more information & registration go to
www.europeanpapers.com

Sept 24 - 26

Old Worthington Library Book Sale

820 High St.

Worthington, OH 614-807-2604

Preview: Thu: 7-9pm, Friends; join at door $25 & up

Sept 29 - Oct 2

AAUW - Kiwanis Used Book Sale
Wayne County Fairgrounds, Buss Hall
199 Vanover St.

Wooster, OH  330-262-9446
Wed-Fri: 9am-8pm, Sat: 9-2

Sept30-0Oct 3

Friends Sale, Columbus Metropolitan Library
Main Library, 96 South Grant Ave.

Columbus, OH  614-645-2ASK

Friends Presale: Thursday, 5-7 p.m.

General Sale: F, Sat. 10 a.m.-4 p.m.

Sunday, 1-3 p.m.

Oct 3

52nd Michigan Antiquarian Book & Paper Show
Lansing Center

333 E. Michigan Ave.

Lansing, Ml 517-332-0112

Sunday, 9:30am to 5:00pm

Oct5-9

AAUW Book Sale

at Trinity United Methodist Church

80 East Main St

Chillicothe, OH 740-774-9125

Preview: Tue 5-9pm, $5 fee; Wed-Fri 9-7, Sat 9-3;

Oct15-16

Friends of the Public Library of Cincinnati &
Hamilton City Book Sale

at Clifton Cultural Arts Center

3711 Clifton Ave

Cincinnati, OH 513-369-6035

Preview: Thu 5-8pm, Friends; join at door $20 & up

MORE BOOK ?‘:E

EVENTS ON THE NEXT PAGE...
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The Aldus Society

P.O. Box 1150
Worthington, Ohio 43085-1150

Return Postage Guaranteed

EVEN MORE BOOK
EVENTS...

Oct 21 - ALDUS PROGRAM
Fr. Michael Suarez (see story in this issue)

Nov 11 - ALDUS PROGRAM

Lou Schultz Shares his Collection
Plus Collecting Tips (see story on page 7 of
this issue)

Nov 12 - 14

40th Annual Book Fair Friends of Planned Parenthood
at Montgomery County Fairgrounds

1043 S Main St.

Dayton, OH 937-274-5835

Friday: 10am to 9pm, $10 Admission at 10 am until 5pm;
Saturday: FREE admission from 10am until 8pm; Sunday:
FREE admission from 10am until 6pm

Nov 19 - 21

Old Worthington Library Book Sale
820 High St.

Worthington, OH 614-807-2604

Preview: Thu 7-9pm, Friends; join at door $25 & up

Dec 6 - ALDUS HOLIDAY DINNER &
SILENT AUCTION

watch your email or snail mail for details




